




I consider myself to be a “continentalist,” the product of a mixing of influences 

that draws its meaning from the North-South axis. This exhibit is an invitation 

to travel on a long river starting from Longue-Pointe, where I was born, and 

passing through Mexico, the United States and Quebec’s Far North.  

 — René Derouin, curator

Multidisciplinary artist and rebel René Derouin has travelled the Americas 

from north to south in search of his roots. Fleuve explores the major themes 

– identity, memory and place – that have inspired and guided a brilliant 

body of work built up over close to 50 years.

Drawing from the collections of BAnQ and other major public and private 

collections, the artist/curator presents several of his greatest works, including 

the Nordique, Between, Échographie, Équinoxe, Migrations/Largage and 

Chapelle/Capilla series. The works are exhibited in conjunction with a series 

of videos, seen here for the first time, that shed light on both the context in 

which they were produced and the artist’s creative processes.

As a sign of his commitment to the public interest, René Derouin will  

bequeath his personal archives – drawings, sketches, correspondence,  

photos and audiovisual documents – to Bibliothèque et Archives nationales 

du Québec after the exhibit.



I was born in the parish of Saint-François-d’Assise-de-la-Longue-Pointe 

in east-end Montreal, where the Louis-Hippolyte-La Fontaine bridge-tunnel 

is now located. In 1950, my family lived on Rue Saint-Just, site of the 

winter crossing to the Boucherville Islands. I spent my childhood on the 

banks of the St. Lawrence, where I grew to know the land by watching 

boats from faraway lands go past and walking on the ice road in the 

winter. Yet the river I was so fond of took two members of my family: 

my brother and my father both drowned.

I found the atmosphere of the time suffocating, but unlike other artists, 

I wasn’t remotely attached to France. I had a strong desire to travel. I 

was drawn to the South. In September 1955, at 18, I left for Mexico 

with $500 in my pocket. I was fascinated by the exploration of the 

Americas. I was seeking another societal model, different from the one 

that the upholders of clerico-nationalism offered to the French-Canadian 

community. There began my journey in search of my roots and my identity.

t  h  e 
n o r t h - s o u t h   
   a x i s



   C R O S S I N G 
     A 
C O N T I N E N T

Travelling throughout 1950s America, I discovered the vastness of the 

land, country music, jazz and segregation. That was my birth as an artist, 

discovering a continent mixed by successive migrations as well as  

pre-Colombian art with its 3,000-year history. I’d found a starting point 

for my attachment to this continent.

I enrolled at the University of Mexico in 1955, then at La Esmeralda art 

school in 1957 to study murals with Pablo O’Higgins. My instructors would 

ask me, “Where are you from?” I’d answer, “From the North.” I’d tell them 

about Quebec, which no one was familiar with. That experience fed into 

my questions about my identity and geographical origins, including the 

northern culture that is part of my identity.
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1.

Sea Rocks
1967
Woodcut 
2/10
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R C ROCHER 006212

2.

Sedimentary Rocks
1967
Linocut
9/10
Collections of Bibliothèque et Archives nationales du Québec

EST DER R C ROCHES 006210 b

3.

Self-portrait
1958
Lead pencil on paper
Collection of the Glenbow Museum, Calgary, Alberta

994.087.014

4.

Provincial Bus
1955
Charcoal and lead pencil on paper
Collection of the artist

5.

Segregation, Richmond, September 18
1955
Lead pencil on paper
Collection of the artist

6.

New Orleans, September 25
1955
Watercolour on paper
Collection of the artist

7.

Washington, September 18
1955
Watercolour on paper
Collection of the artist



8.

Peasants
1955
Sanguine on paper
Denis Doré collection

Collection of the Musée d’art contemporain des Laurentides

9.

Mexico D.F.
1957
Ink and pastel on paper
Gift of Jean-Pierre Laroche

Collection of the Musée d’art de Joliette

1991.055

10.

Mexico City
1956
Grease pencil and watercolour on paper
Gift of Christian Gélinas

Collection of the Musée d’art de Joliette

1991.045

11.

Teotihuacán 
1955 
Watercolour on paper
Gift of Dr. Michel Frenette

Collection of the Musée d’art de Joliette

1991.028

12.

Mexican Woman
1955
Woodcut
I/II
Private collection

13.

Woman and Peasant
1955
Linocut
I/III
Gift of Jean Richard

Collection of the Musée national des beaux-arts du Québec

1991.28



14.

Mask
1955
Linocut
Collection of the artist

15.

Mexican Women
1955
Sanguine on paper
Collection of the artist

16.

17 Rio Amoy Mexico DF
1955
Charcoal and lead pencil on paper
Collection of the artist

17.

El Mercado
1955
Linocut
I/III
Gift of Michel-Pierre Sarrazin

Collection of the Musée national des beaux-arts du Québec

1991.23

18.

Two Young Girls, Mexico City
1955
Watercolour on paper
Collection of the artist

19.

Mexico D.F.
1957
Ink and pastel on paper
Gift of Michel Amyot

Musée d’art de Joliette

1991.053

20.

Mexico City: Landscape and Coconut Palms
1957
Ink and pastel on hard-sized paper
Musée d’art de Joliette

1991.059



T H E          
 R I V E R     A T 

    V A R E N N E S 

In my old 18th-century home/studio, I watched the river as I prepared 

myself for the winter. One day, I decided that I’d go out every morning to 

investigate the light of the snow, ice and flurries while observing the river. 

Back in my studio, I would then concentrate on my morning’s discoveries. 

That’s how the Hiver series arose. Rarely in my life as an artist have I 

experienced such osmosis with nature. My senses awakened, I’d make my 

way along the river in the crystal-clear morning. Those days made me 

aware of the light of northernness.
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21.

Sawtooth V
Oil on masonite
1965
Private collection

22.

Ski -doo
1968
Woodcut
2/10
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R C SKIDOO 011035

23.

Two Pebbles in the Eye
1968
Woodcut
4/10
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R C DEUXGA  011120

24.

De La Vérendrye Park
1981
Woodcut 
3/4
Private collection

25. 

Crystal-Clear Morning
1967
Woodcut 
7/10
Lavalin collection of the Musée d’art contemporain de Montréal

A 92 77 G 3

26.

Joy
1968
Woodcut
2/10
Lavalin collection of the Musée d’art contemporain de Montréal

A 92 399 G 3 (3)



q u e b e c

The Quebec elite of the time rejected America and the hostile nature of 

the land and its history. The people didn’t have a choice; they lived in a 

mixed land forged by nature in its outsized proportions and extreme  

seasons. The elite continued to cultivate a nostalgic view of French culture 

and colonization. As an artist, I couldn’t identify with a nostalgic culture 

that denied our history and amounted to what I felt was a betrayal of the 

origins that I wanted to remain faithful to.
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27.

Lac des Sables
1980
Woodcut 
13/15
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R B LACDES 006457

28.

Nordic Series
1979
Six woodcuts
13/20
Gift of Christian Gélinas and Michel Amyot

Collection of the Musée national des beaux-arts du Québec

1991.36

29.

Nordic Series
1979
Matrix
Gift of Christian Gélinas and Michel Amyot

Collection of the Musée national des beaux-arts du Québec

1991.36

30.

30 Years of Service at the Catelli Food 
Product Company
1965
Linocut
1/10
Collections of Bibliothèque et Archives nationales du Québec

EST C 004972 CON

30.

30 Years of Service at the Catelli Food 
Product Company
1965
Linocut
2/10
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R C 30ANSD 011119



31.

Black Butterfly
1965
Linocut
2/10
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R B PAPILL 011079

32.

The Eye
1965
Linocut
10/10
Collection of the Glenbow Museum, Calgary, Alberta

994.088.011

33.

La vida
2010
Linocut
Press proof
Collection of the artist

34. 

Vida y muerte 
2010
Linocut
Press proof
Collection of the artist

35.

Toubête 
1964
Album of prints including 10 linocuts by René Derouin, cover by Pierre Ouvrard
Institut des arts graphiques de Montréal
6/25
Collections of Bibliothèque et Archives nationales du Québec

RES/CA/516 Ex.2

36.

Madman in the Sun
1964
Linocut from the album Toubête
Collections of Bibliothèque et Archives nationales du Québec

RES/CA/516 Ex.2 



37.

Voyage
1964
Linocut from the album Toubête 
Collections of Bibliothèque et Archives nationales du Québec

RES/CA/516 Ex.2

38.

Black Cat
1964
Linocut from the album Toubête
Collections of Bibliothèque et Archives nationales du Québec

RES/CA/516 Ex.2

39.

Deadline
1969
Artist’s book
10 silkscreens by René Derouin, text by Pierre Sarrazin, binding by 
Pierre Ouvrard, typography by Pierre Pelletier
Éditeur Ronald Perreault, Montreal
6/50
Collections of Bibliothèque et archives nationales du Québec

RES/CA/299 Ex.2

40.

Batiste’s Old Wardrobe
1969
Silkscreen from the artist’s book Deadline
Collections of Bibliothèque et Archives nationales du Québec

RES/CA/299 Ex.2

41.

Expandable Memory in Modules of 16K to 262K
1969
Silkscreen from the artist’s book Deadline
Collections of Bibliothèque et Archives nationales du Québec

RES/CA/299 Ex.2 



t o k y o

In 1968, I left for Japan with a romantic image in my mind about what 
my meeting with Japanese master Toshi Yoshida would be like. Tokyo was 
a total immersion in the Other and a culture shock. In such a hierarchical 
society, artistic experimentation was unimaginable and freedom absent 
from the creative process. Yet Japan convinced me that mind and body 
discipline was necessary for having an art career. There I learned to put 
all my energy toward my art and to organize my work. I also discovered a 
Japan profoundly transformed by globalization. Japanese artists dreamed 
of America. I’d gone so far to find what was already so close to us.

Back from Tokyo, I created the artist’s book Deadline before travelling 
across the United States again. America was a cauldron, what with the 
Vietnam War, the Apollo program’s conquest of the Moon, Woodstock and 
the peace movement. In California, I discovered the realm of technology, 
harbinger of the 21st century, but also an America deeply divided about 
what its future would be. I wanted to understand this new world. City by 
city and day by day, in my Volkswagen bus/studio, I feverishly drew the 
series Tecno I and Tecno II.
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Film.

I ’m a Man from Both North and South
Filmed on location at La Rolland Sudios in Sainte-Adèle, Québec, in the winter 
of 2013 while the artist completed a work called The Last Territories.
Running time: 4 min 16 s
Directors: Catherine Hébert and Elric Robichon

Sound recording and design: Mélanie Gauthier

Images, editing, and music: Elric Robichon

Interviewer: Catherine Hébert

Audio mixer: Bruno Bélanger

Production: Mango Films



42.

Rou-Block (A)
Tecno I I  series
1971
Silkscreen
3/20
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R B SERIET 006206

42.

Gro-Block
Tecno I I  series
1971
Silkscreen
15/20
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R B SERIET 006201

43.

Bi -block 
Tecno I I  series
1971
Silkscreen
8/20
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R B SERIET 006200

43.

Re-Block A
Tecno I I  series
1971
Silkscreen
2/20
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R B SERIET 006205

44.

PET’s War Measures
Tecno I series
1970
Silkscreen
Artist’s proof, II/V
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R B SERIET 011126

Texte cartel VIDÉO





1.

Between
1984
Woodcut on canvas enhanced with oil
Collection of the artist

2.

Between 
1984
Matrices
Collection of the artist

3.

Between
1984
Woodcut on canvas enhanced with oil, and matrix
Gift of Denis Doré

Collection of the Université de Sherbrooke

4.

Dec. 20, Mexico City
1987
Charcoal and soft pastel on paper
Private collection

5.

Escondido
1991
Soft pastel and coloured pencil on paper
Private collection

6.

Oct. 24, Val-David
1988
Charcoal and soft pastel on paper
Private collection

In MexIco, My Instructors would ask Me, 
“where are you froM? ” I’d answer, “froM 
the north.”  

  — rené derouIn



7.

August 13, ’87
1987
Felt-tip pen on paper
Collection of the artist

8.
August 3, ’87
1987
Felt-tip pen on paper
Collection of the artist

9.

July 14, Val-David, 1987
1987
Ink and felt-tip pen on paper
Collection of the artist

10.

July 14, Val-David
1987
Ink and felt-tip pen on paper
Collection of the artist

11.

La tercera parte de Chapultepec
1990
Pastel and woodcut on paper
Private collection

12.

June I
1983
Woodcut enhanced with oil
Lavalin collection of the Musée d’art contemporain de Montréal

A 92 166 G 3 (3)

the Baroque Is In soMe cases an 
eMancIpatIon froM censorshIp, power 
and order.  

  — rené derouIn



13.

BETWEEN SOUTH
1984
Woodcut enhanced with oil
Private collection

14.

The Fish of Paradise I
1997
Preliminary sketch for the mural Paraíso – The Duality of the Baroque
Ink and pastel on paper
Gift of Michel Lorrain

Collection of the Musée de la civilisation

2012-454

14.

Escondido – Fishing on March 20
1997
Preliminary sketch for the mural Paraíso – The Duality of the Baroque
Ink and pastel on paper
Gift of Michel Lorrain

Collection of the Musée de la civilisation

2012-459

15.

Tonantzintla – Escondido I I I
1997
Preliminary sketch for the mural Paraíso – The Duality of the Baroque
Ink and pastel on paper
Gift of Michel Lorrain

Collection of the Musée de la civilisation

2012-453

15.

Las Palmas
1997
Preliminary sketch for the mural Paraíso – The Duality of the Baroque
Ink and pastel on paper
Gift of Michel Lorrain

Collection of the Musée de la civilisation

2012-462







1.

Equinox I I
1990
Polychromatic wood relief
Collection of the National Bank of Canada

2. 

Migrations 
1992
Matrices 
Polychromatic wood relief 
Collection of the artist 

3.

Longue-Pointe 
1995
Polychromatic wood relief and ceramic
Collection of the National Bank of Canada

4.

Equinox
1989-1990
Polychromatic wood relief
Private collection

“The equinox lasts a fraction of a second. It’s the central point between what 
has gone by and what is to come. It’s a transition between light and darkness.  
Between black and white. Between youth and maturity. Between North and South. 
The equinox is the place where I stand at the age of 50. In the North, I live in 
solitude in an outsized land. In the South, I’m caught up in the ebb and flow of 
an existence stripped down to its essence, exposed to the life force.”

 — René Derouin, Équinoxe exhibition catalogue (Val-David: Éditions du Versant-Nord, 1990) 

5.

Longue-Pointe IV
1995
Polychromatic wood relief and ceramic
Private collection

6.

Longue-Pointe I I I
1995
Polychromatic wood relief and ceramic
Private collection

I had arrIved In MexIco cIty In 1955 to coMe 
Into the world. I returned to MexIco cIty, 
exactly 30 years later, to dIe. everythIng 
had Been saId. I was dIsappearIng along 
wIth My northern IdentIty. 

— rené derouIn

 t  h  e 
D A R K   
   T E R R I T O R I E S



7.

Heads in Six – Moïse
1986
Enhanced woodcut
8/25
Collections of Bibliothèque et Archives nationales du Québec 

EST DER.R B TETESE 006196

8.

Heads in Six – Big Mouth
1986
Enhanced woodcut
16/25
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R B TETESE 006194

9.

Heads in Six – Nazaré
1986
Enhanced woodcut
15/25
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R B TETESE 006198

10.

Heads in Six – Charlemagne
1986
Enhanced woodcut
4/25
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R B TETESE 006197

11.

Longue-Pointe V 
1995
Polychromatic wood relief and ceramic
Private collection

Film.

The Ground Trembles: My Genetic Memories
Filmed on location at La Rolland Sudios in Sainte-Adèle, Québec,
in the winter of 2013.
Running time: 3 min 32 s
Directors: Catherine Hébert and Elric Robichon
Sound recording and design: Mélanie Gauthier
Images, editing, and music: Elric Robichon
Interviewer: Catherine Hébert
Audio mixer: Bruno Bélanger
Production: Mango Films





Film.

My Migration
Filmed on location at La Rolland Sudios in Sainte-Adèle, Québec,
in the winter of 2013.
Running time: 5 min 36 s
Directors: Catherine Hébert and Elric Robichon

Sound recording and design: Mélanie Gauthier

Images, editing, and music: Elric Robichon

Interviewer: Catherine Hébert

Audio mixer: Bruno Bélanger

Production: Mango Films

1.

Undertow VI
1997 
Polychromatic wood relief and ceramic
Private collection

2 and 10. 

Memory of Jeanne (detail)
Photo mural
1994
Collection of the artist

In the summer of 1994, I was invited to the Baie-Saint-Paul Symposium as an 
artist in residence. During my time there, I made a photo-mural of 1,152 engraved 
images as a follow-up to the Migrations project, but this time featuring only one 
person. Over a month, I photographed my wife, Jeanne Molleur, 2,500 times. From 
day to day, the work evolved according to the variations in the memory of her body, 
a metaphor for individual migration.

3 and 11. 

River-Memories  (detail) 
Photo mural of the 19,000 characters from Migrations that were cast off 
into the St. Lawrence River
1994
Collection of the artist

To keep the memory of Migrations alive, I took 1,500 photos of the ceramic statuettes 
before casting them off to make a mural I called River-Memories. Each of the photos 
was engraved to bring out the emulsion, orange-tinted from the paper, as if the 
statuettes were emerging from the foundry fire.

4.

Migrations  Installation, 1989-1992, at the Museo de Arte Contemporáneo 
Rufino Tamayo, Mexico D.F., in 1992
Photo: René Derouin



5.

Character from the work Migrations,  case, photo of Casting-off, and 
letter addressed to Denis Doré
1990-1994
Ceramic
Denis Doré collection

Collection of the Musée d’art contemporain des Laurentides

I picked 250 personalities from the Americas and sent them a statuette in a black 
case containing a photo of the Casting-off and a letter explaining the gift’s mean-
ing. They learned that what they held in their hands was a migrant from the Migra-
tions project and that they could either keep it or pass it on to someone else. My 
gesture triggered a flood of letters and phone calls thanking me for what I’d done. 
In a way, I’d shared the memory of our migrations with the Other.

6.

River-Memories
Reproduction of the poster explaining the stages of the Casting-off
1994

from iceland to the casting-off
In 1994, during a stay in Iceland, that mythical island of great migrations and 
seismic upheavals, I thought about the reasons why I wanted to cast my characters 
off and the meaning I wanted to give to the gesture. Back in Val-David, I continued 
my preparations in total secrecy, because I wanted it to be a ritual rather than 
performance art. I would return to the river of my childhood and finish mourning 
the Derouin family’s loss in total silence.

In June of that same year, I bequeathed a collection of 19,000 ceramic pieces 
from the Migrations (1989 1992) installation to the St. Lawrence River. By casting 
off the memory of our migrations since 1635 into the water, I found a second life. 
With that gesture, I created a work of public art about our migrations, superimposed 
on the sediment of Native American memories of the “path that walks.”

7.

Migrations 
1992
Matrices 
Polychromatic wood relief 
Collection of the artist

8.

Characters from the work Migrations 
1989-1992
Ceramic
Collection of the artist



9.

Migrants
1993
Sanguine and charcoal on paper
Collection of the artist

10.

Memory of Jeanne (detail)
Photo mural
1994
Collection of the artist

See above

11.

River-Memories (detail) 
Photo mural of the 19,000 characters from Migrations that were cast off into the 
St. Lawrence River
1994
Collection of the artist

See above

12.

Migrants I
1993
Woodcut, artist’s proof I/II
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R C MIGRAN 011151

13.

Migrants I I
1993
Woodcut, 1/10
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R C MIGRAN 011153

14.

Migrants I I I
1993
Woodcut, 9/10
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R C MIGRAN 011152

15.

Undertow V
1997 
Polychromatic wood relief and ceramic
Private collection





Film.

My Chapel
Filmed on location at La Rolland Sudios in Sainte-Adèle, Québec,
in the winter of 2013 while the artist completed a work called 
The Last Territories.
Running time: 5 min 33 s
Directors: Catherine Hébert and Elric Robichon

Sound recording and design: Mélanie Gauthier

Images, editing, and music: Elric Robichon

Interviewer: Catherine Hébert

Audio mixer: Bruno Bélanger

Production: Mango Films

1.

Acatapec I
2007
Linocut
Legal deposit, II/II
Collections of Bibliothèque et Archives nationales du Québec

EST DER.R D SERIEP 010751

2.

Acatepec I I
2007
Linocut
Legal deposit, I/II
Collections of Bibliothèque et Archives nationales du Québec

EST D 013409 CON

2.

Acatepec I I I
2007
Linocut
Legal deposit, I/II
Collections of Bibliothèque et Archives nationales du Québec

EST D 013410 CON

3.

Chapelle/Capilla
2008
Hard-sized paper, pierced paper
Collection of the artist






